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Enable students to more intelligently interpret and perform the 
works of the masters, render their services as instructors more 
valuable, and qualify them to do far more towards elevating the art 
to its true position in the estimation of the public. 
-Original Mission Statement 
Eben Tourgee, 1873 
First Dean of the School of Music 
.. ,
., 
In a newly founded collaboration, students' a rtwork of the School of Visual Arts w ill be 
displayed on the covers of the School of Music Programs. The piece for this month's 
program is by Amanda Granum, '06, entitled 'The Charles'. This painting is an attempt to 
capture a fleeting moment at dusk. 
--
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Friday, February I I, 2005 at 8pm 
CFA Concert Hall 
FACULTY RECITAL SERIES 
SHIELA KIBBE, piano 
with 
BAYLA KEYES, violin 
SARAH PELLETIER, soprano 
JULIA SCOLNIK, flute 
Cinq chansons de Venise, Op. 58 (Verlaine) 
Mandoline 
En sourdine 
Green 
A Clymene 
C'est l'extase 
SARAH PELLETIER, soprano 
Sonata No. I in A Major for violin and piano, Op.13 
Allegro molto 
Andante 
Allegro vivo 
Allegro quasi presto 
BAYLA KEYES, violin 
INTERMISSION 
Sonata for flute and piano ( 1956) 
Allegretto malincolico 
Cantilena 
Presto giocoso 
JULIA SCOLNIK, flute 
POULENC 
SHIELA KIBBE, piano 
Tel )our Telle Nuit (Eluard) 
Bonne journee 
Une ruine coquille vide 
Le front comme un chapeau perdu 
Une roulette couverte en tuiles 
A toutes brides 
Une herbe pauvre 
Je n'ai envie que de t'aimer 
Figure de force brulante et farouche 
Nous avons fait la nuit 
SARAH PELLETIER, soprano 
Assistant Professor Shiela Kibbe is Chairman of the Collaborative Piano Department and 
Chairman ad interim of the Piano Performance Department at Boston University's School of 
Music. Hailed by Richard Dyer in the Boston Globe as a "superb collaborative pianist," Ms 
Kibbe has enjoyed an international career as recital partner to instrumentalists and vocali! 
alike, appearing throughout the United States, Europe, Japan, and Russia. 
,. 
In 1999 baritone Stephen Salters won the Naumburg Prize with Shiela Kibbe at the piano; they 
may be heard together on the Cypres label of Qualiton Records. Other artists who have cho-
sen Ms. Kibbe as their collaborative partner include singers D'Anna Fortunato, G~i-Ping Deng, 
William Hite, William Sharp, Donald Wilkinson, and Edmund Toliver. lnstrumenta1"ists appearing 
in concert with Shiela Kibbe have included Laura Ahlbeck - oboe, Arturo Delmoni - violin, 
Terry Everson - trumpet, and Eric Ruske - French horn. 
At Boston University, Shiela Kibbe coaches and performs annually with student winners of the 
Ellalou Dimmock Vocal Honors Award. She also performs with guest artists in the Ralph 
Gomberg Oboe Recital and Master Class series. In every concert season she performs regu-
larly with faculty colleagues of the School of Music. 
For several years, Ms. Kibbe was rehearsal pianist for the Boston Symphony Orchestra's 
Tanglewood Festival Chorus, as well as accompanist for the John Oliver Chorale, recording 
with them on the Koch label. She has served as principal keyboardist and vocal coach for the 
Symphony and Opera Association in Chattanooga, Tennessee, and as pianist for the 
Pennsylvania Opera Theatre, the Philadelphia Woodwind Quintet Seminars, and the 
International Suzuki Institute in Ithaca, New York. 
Shiela Kibbe holds two Master of Music degrees from Temple University in Philadelphia, and 
was twice a fellow in Vocal Accompanying at the Tanglewood Music Center. She has taught at 
the New England Conservatory and began her association with Boston University as a vocal 
coach in the Opera Institute. 
' 
BAYLA KEYES, violin 
Bayla Keyes is an Associate Professor in Violin at Boston University School of Music. 
Described as "a charismatic soloist of expressive generosity and technical elan," violinist Bayla 
Keyes is an ardent champion for a wide range of classical and contempor(lry rep'ertoire. A 
seasoned performer on the international touring circuit, having played over one thousand con-
certs as a founding member of the Naumburg Award-winning Muir String Quartet, Ms. Keyes 
currently concertizes throughout America as recitalist, as soloist with orchestras, and as a 
member of the contemporary music ensemble Boston Musica Viva and the acclaimed piano 
trio, Triple Helix. Recent concert highlights include the BankBoston Celebrity Series, 
Brandenburg Concerti with the Boston Chamber Music Society, the Fromm Series at Harvard 
University, Bargemusic and Joan Tower's Birthday Concert in Town Hall in New York City, solo 
recitals in Pittsburgh, Boston, and Vermont, premieres of concertos by Bernard Hoffer, John 
Crawford, and Richard Festinger, performances of Stravinsky, Dvorak, Beethoven, Brahms and 
Mozart Violin Concerti, and a recording of Michael Daugherty's "Lex," a dazzling showcase for 
electronic violin. 
With degrees from Curtis Institute and Yale University and her first professional experience 
with Music from Marlboro, Ms. Keyes naturally extends her musical commitment to education; 
she is on the faculty at Boston University and is Artistic Director of both the lnterlochen 
mber Music Conference and the Boston University Tanglewood Institute String Quartet 
inar. Her piano trio, Triple Helix, is in residence at Wellesley College, where their series of 
Beethoven concerts garnered them the accolade of "Musicians of the Year 2002" from the 
Boston Globe. Ms. Keyes has recorded for Video Artists International, Ecoclassics, CRI, 
Musical Heritage, EM I-France, Sony, Koch, Bridge, and New World Records. She plays a 
Gennarius Gagliano made in 1740. 
SARAH PELLETIER, soprano 
Soprano Sarah Pelletier includes among her credits performances at the world's leading music 
festivals: the Spoleto Festival USA, Bard Music Festival, Aldeburgh Festival, and the Steans 
I Institute at the Ravinia Festival. She recently completed a tour of Madama Butterfly and Peter 
Grimes with Maestro Seiji Ozawa to Japan, China, and Italy with performances at the Saito 
Kinen Festival and the Maggio Musicale Fiorentino. Last year brought her debut at the 
Kennedy Center on the Millennium Stage and her Carnegie Hall debut, performing Mozart 
Vesperae Solennes and Rutter Mass of tbe Children. This year, she will debut at Smetana Hall in 
Prague with Beethoven's Choral Fantasy. 
Ms. Pelletier has appeared in opera productions with Opera North, Opera Theater of 
Philadelphia, Opera-Aperta of Boston, and the Aldeburgh Festival, UK. Her operatic roles 
have included the Countess in le nozze di Figaro, Fiordiligi in Casi fan tutte, Mimi in La Boheme, 
Helena in A Midsummer Night's Dream, and Lady Billows in Albert Herring. She has collaborated 
on these productions with many esteemed conductors and directors such as Seiji Ozawa, 
David Kneuss, Drew Minter, James Robert Carson, and Craig Smith. 
As a concert soloist, she has performed with the New Jersey Symphony Orchestra, Garden 
State Philharmonic, Princeton Symphony Orchestra, Masterwork Chorus and Orchestra, 
Princeton Pro Musica, and Westminster Community Orchestra of New Jersey. 
In the Boston area, she has performed with the Cambridge Symphony, Hingham Symphony, 
Emmanuel Music, Coro Allegro, and New England Classical Singers. Her recent performanc-
es have included Brahms' Requiem, Haydn's The Creation, Mozart's Requiem and C minor 
Mass , Handel's Alexander's Feast, and Handel's Messiah at the Washington National 
Cathedral. 
Ms. Pelletier's interest in contemporary music has led to premieres by Howard Frazin, John 
Goodman, James Yannatos, and Arlene Zallman as well as performances under the direction 
of Lukas Foss, Robert Spano, and John Harbison. She has performed on many contempo-
rary music series including the Tanglewood Festival of Contemporary Music, Composers in 
Red Sneakers, the "Music in Time Series" at Spoleto Festival USA, and with Santa Fe New 
Music. Ms. Pelletier has been featured on the BBC radio broadcast Live from Tanglewood 
and has recorded Britten's Te Deum in C under Joseph Flummerfelt for Chesky Records. 
Upcoming performances include the title role in Schumann's opera Genoveva for Boston's 
Emmanuel Music, Handel's Semele at Princeton University, and Bach B minor Mass with the 
San Francisco Bach Choir. 
Ms. Pelletier is a graduate of the Opera Institute of Boston University's School for the Arts, 
and was the recipient of a Vocal Fellowship at the reknowned Tanglewood Music Center. 
She is currently a member of the voice faculty at Princeton University. 
4 
JULIA SCOLNIK, flute 
Praised by the Boston Globe for her "tonal enchantment," Julia Scolnik has enjoyed a multi-
faceted career as a soloist, chamber musician, and orchestral flutist. Ms. Scolnik has per-
formed as principal flute with many of Boston's leading orchestras including Emmanuel 
Music, the Boston Pops, Boston Ballet, and Boston Lyric Opera and has toured and record-
ed with the Boston Symphony. Her annual recitals at the Longy School of Music, marked by 
adventuresome programming, have attracted an ever-growing public. The Globe has written 
that she " ... plays with an urgency full of fire that melts into disarming delicacy." 
In the chamber music world, Ms. Scolnik has appeared in celebrated festivals and has cqllab-
orated with numerous outstanding groups and artists. An avid performer of new music, she 
has premiered works with Collage New Music, The Wellesley Composer's Conference, and 
Composers in Red Sneakers. 
In recent years Ms. Scolnik has become known as the founder and artistic director of The 
Andover Chamber Music Series and Mistral, its ensemble-in-residence, presenting unique 
thematic programs with mixed instrumentation. Within a short period of time ACMS has 
advanced to the forefront of chamber music organizations in New England. Julia Scolnik is a 
frequent featured guest on Boston's WGBH radio programs, having made over two dozen 
radio appearances. She lives in Andover with her husband and two children. 
TEXTS AND TRANSLATIONS 
Faure Cinq chansons de Venise, Op. 58 (Verlaine) 
Mandoline 
Les donneurs de serenades 
Et les belles ecouteuses 
Echangent des propos fades 
Sous les ramures chanteuses. 
C'est Tircis et c'est Aminte 
Et c'est l'eternel Clitandre 
Et c'est Damis qui, 
pour mainte cruelle, 
Fit maint vers tendre. 
Leurs courtes vestes de soie, 
Leurs longues robes a queues, 
Leur elegance, leur joie 
Et leurs molles ombres bleues 
rbillonnent dans l'extase 
une lune rose et grise, 
Et la mandoline jase 
Parmi les frissons de brise. 
Les donneurs de serenades 
Et les belles ecouteuses 
Echangent des propos fades, 
'Sous les ramures chanteuses. 
En Sourdine 
1 
Calmes dans le demi'jour 
Que les branches hautes font, 
Penetrons bien notre amour 
De ce silence profond. 
Melons nos ames, 
Nos coeurs et nos sens extasies, 
Parmi les vagues langueurs 
Des pins et des arbousiers. 
Ferme tes yeux a demi, 
Croise tes bras sur ton sein 
Et de ton coeur endormi 
Chasse a jamais tout dessein. 
(Pl ase turn the page quietly.) 
Mandolin 
The serenaders 
And beautiful listeners 
Exchange idle chatter 
Under the singing branches, 
It is Tircis and Aminte 
And the eternal Clitandre 
And Damis, who, 
for many a cruel woman, 
Makes tender verses. 
Their short silk vests, 
Their long gowns with trains, 
Their elegance, their joy 
And their soft blue shadows, 
Whirling in the ecstasy 
Of a red and grey moon 
And the mandolin chatters 
In the chill of the breeze. 
The serenaders 
And beautiful listeners 
Exchange idle chatter 
Under the singing branches. 
Muted 
Calm in the half-light . 
Created by the high branches, 
Let us steep our love deeply 
In this profound silence. 
Let us plant our souls, our hearts 
And our ecstasy-filled senses, 
Amid the vague weariness 
Of the pine and arbutus trees. 
Close your eyes halfway, 
Cross your arms on your breast, 
And from your sleeping heart 
Chase away forever all design. 
Laissons-nous persuader 
Au scuffle berceur et doux 
Qui vient, a tes pieds, rider 
Les ondes des gazons roux. 
Et quand, solennel, le soir 
Des chenes noirs tombera, 
Voix de notre desespoir, 
Le rossignol chantera. 
Green 
Voici des fruits, des fleurs, des feuilles 
et des branches 
Et puis voici mon coeur qui ne bat 
que pour vous. 
Ne le dechirez pas avec vos deux 
mains blanches 
Et qu'a vos yeux si beaux 
l'humble present soit doux. 
j'arrive tout couvert encore de rosee 
Que le vent du matin 
vient glacer a mon front, 
Souffrez que ma fatigue un instant reposee 
Reve des chers instants 
qui la delasseront. 
Sur votre jeune sein laissez rouler ma tete 
Toute sonore encore de vos derniers baisers, 
Laissez la s'apaiser de la bonne tempete 
Et que je dorme un peu 
puisque vous reposez. 
A Clymene 
Mystiques barcarolles 
Romances sans paroles 
Chere 
Puisque tes yeux 
Couleur des cieux 
Puisque ta voix etrange 
Vision qui derange 
Et trouble !'horizon 
De ma raison 
Puisque l'arome insigne 
De ta paleur de cygne 
Et puisque la candeur 
De ton odeur 
Let us be persuaded 
By the gentle and rocking breeze 
Which comes, to your feet, to ruffle 
The waves of the reddish lawn. 
And when solemnly, the evening 
Falls from the black oak trees, 
Voice of our despair, 
The nightingale will sing. 
Green 
Here are fruits, flowers, leaves 
and branches, 
And then here is my heart, which beats 
only for you. 
Don't tear it with your two 
white hands, 
And in your eyes so beautiful may 
the humble present be sweet. 
I arrive still all covered with dew 
Which the morning wind 
has just frozen on my brow. 
Allow my fatigue an instant's rest 
Dream of dear moments 
which will refresh it. 
On your young breast let my head rest 
All ringing still from your last kisses, 
Let it be appeased after the good storm, 
And let me sleep a little 
while you rest. 
To Clymene 
Mysterious barcarolles 
Songs without words 
Dear one 
Since your eyes 
Color of the skies 
Since your voice - strange 
Vision which deranges 
And troubles the horizon 
Of my reason 
Since the characteristic scent 
Of your swanlike pallor 
And since the freshness 
Of your aroma 
-
Ah! pour que tout ton etre 
Musique qui penetre 
Nimbes d'anges defunts 
Tons et parfums 
A sur d'almes cadences 
En ses correspondances 
lnduit mon coeur subtil 
Ainsi soit-il! 
C'est l'extase 
C'est l'extase langoureuse, 
C'est la fatigue amoureuse, 
C'est tous les frissons des bois 
Parmi l'etreinte des brises, 
C'est vers les ramures grises 
Le choeur des petites voix. 
0 le frele et frais murmure 
Cela gazouille et susure 
Cela ressemble au bruit doux 
ue l'herbe agitee expire, 
u dirais, sous l'eau qui vire, 
Le roulis sourd des cailloux. 
Cette ame qui se lamente 
Et cette plainte dormante 
C'est la notre, n'est-ce pas? 
La mienne, dis, et la tienne 
Don't s'exhale l'humble antienne 
, Par ce tiede soir tout bas. 
Poulenc Tel )our Telle Nuit (Eluard) 
Bonne journee j'ai revu qui je 
n'oublie pas 
Qui je n'oublierai jamais 
Et des femmes fugaces dont les yeux 
Me faisaient une haie d'honneur 
Elles s'envelopperent dans leurs 
sour ires 
Bonne journee j'ai vu mes amis sans 
soucis 
Les hommes ne pesaient pas lourd 
Un qui passait 
ombre changee en souris 
ait dans le ruisseau 
(Please turn page quietly.) 
Ah! for all your being 
Music which penetrates 
The halos of defunct angels 
Sounds and perfumes 
With certain cadences 
In their correspondences 
Lead my subtle heart on -
Thus may it be! 
This is Ecstasy 
This is languid ecstasy, 
This is amorous fatigue. 
This is all the trembling of the woods 
In the embrace of the breezes, 
This is, through the gray branches, 
The chorus of little voices. 
Oh the frail and fresh murmur 
It twitters and whispers 
It resembles the soft cry 
That the ruffled grass emits, 
One would call it, under the swirling water, 
The muted rolling of pebbles. 
This soul which laments 
In this quiet plaint 
It is ours, isn't it? 
Mine, tell me, and yours 
Which exhales the humble hymn, 
Of this mild evening so quietly. 
- Translations by Barbara Meister: 
Nineteenth Century French Song 
Such a Day Such a Night 
A good day I have again seen whom I 
do not forget 
whom I shall never forget 
and women fleeting by whose eyes 
formed for me a hedge of honour 
they wrapped themselves in their 
smiles 
A good day I have seen my friends 
carefree 
the men were light in weight 
one who passed by 
his shadow changed into a mouse 
fled into the gutter 
j'ai vu le ciel tres grand 
Le beau regard des gens prives 
de tout 
Plage distant ou personne n'aborde 
Bonne journee qui commern;a 
melancolique 
Noire sous les arbres verts 
Mais qui soudain trempee 
d'aurore 
M'entra dans le coeur par surprise. 
Une ruine coquille vide 
Pleure dans son tablier 
Les enfants qui jouent autour d'elle 
Font moins de bruit que des mouches 
La ruine s'en va a titons 
Chercher ses vaches dans un pre 
j'ai vu le jour vois cela 
Sans en avoir honte 
II est minuit comme une fleche 
Dans un coeur a la portee 
Des folatres lueurs nocturnes 
Qui contredisent le sommeil . 
Le front comme un drapeau perdu 
Je te tralne quand je suis seul 
Dans des rues froides 
Des chambers noires 
En criant misere 
Je ne veux pas les lacher 
Tes mains claires et compliquees 
Nees dans le miroir dos des miennes 
Tout le reste est parfait 
Tout le reste est encore plus inutile 
Que la vie 
Creuse la terre sous ton ombre 
Une nappe d'eau pres des seins 
Ou se noyer 
Comme une pierre. 
I have seen the great wide sky 
the beautiful eyes of those deprived 
of everything 
distant shore where no one lands 
A good day which began 
mournfully 
dark under the green trees 
but which suddenly drenched with 
dawn 
invaded my heart unawares. 
A ruin an empty shell 
weeps into its apron 
the children who play around it 
make less sound than flies 
the ruin goes groping 
to seek its cows in the meadow 
I have seen the day I see that 
without shame 
It is midnight like an arrow 
in a heart within reach 
of the sprightly nocturnal glimmeri9gs 
which gainsay sleep. .f 
The brow like a lost flag 
I drag you when I am alone 
through the cold streets 
the dark rooms 
crying in misery 
I do not want to let them go 
your clear and complex hands 
born in the enclosed mirror of my own 
all the rest is perfect 
all the rest is even more useless 
than life 
hollow the earth beneath your shadow 
a sheet of water reaching the breasts 
wherein to drown oneself 
like a stone. 
--
une roulotte couverte en tuiles 
Le cheval mort un enfant maitre 
Pensant le front bleu de haine 
A deux seins s'abattant sur Jui 
Comme deux poings 
Ce melodrame nous arrache 
La raison du coeur 
A toutes brides toi dont le fantome 
Piaffe la nuit sur un violon 
Viens regner dans Jes bois 
Les verges de l'ouragan 
Cherchent leur chemin par chez toi 
Tu n'es pas de celles 
Dont on invente les desirs 
Viens boire un baiser par ici 
Cede au feu 
qui te desepere. 
Une herbe pauvre 
Sauvage 
Apparut dans la neige 
C'etait la sante 
Ma bouche fut emerveillee 
Du gout d'air pur qu'elle avait 
' Elle etait fanee. 
1e n'ai envie que de t'aimer 
Un orage emplit la vallee 
Un poisson la riviere 
Je t'ai faite a la taille de ma 
solitude 
Le monde entier pour se cacher 
Des jours des nuits pour se 
comprendre 
Pour ne plus rien voir dans tes yeux 
Que ce que je pense de toi 
· Et d'un monde a ton image 
Et des jours et des nuits regles 
par tes paupieres. 
A gypsy wagon roofed with tiles 
the horse dead a child master 
thinking his brow blue with hatred 
of two breasts beating down upon him 
like two fists 
this melodrama tears away from us 
the sanity of the heart. 
Riding full tilt you whose phantom 
Prances at night on a violin 
Come to reign in the woods 
The lashings of the tempest 
Seek their path by way of you 
You are not of those 
Whose desires one imagines 
Come drink a kiss here 
Surrender to the fire 
which drives you to despair. 
Scanty grass 
wild 
appeared in the snow 
it was health 
my mouth marveled 
at the savour of pure air it had 
it was withered. 
I long only to love you 
a storm fills the valley 
a fish the river 
I have formed you to the pattern of my 
solitude 
the whole world to hide in 
days and nights one another 
to understand 
to see nothing more in your eyes 
but what I think of you 
and of a world in your likeness 
and of days and nights ordered 
by your eyelids 
Figure de force brOlante et farouche 
Cheveux noirs ou l'or coule 
vers le sud 
Aux nuits corrompues 
Or englouti etoile impure 
Dans un lit jamais partage 
Aux veines des tempes 
Comme au bout des seins 
La vie se refuse 
Les yeux nul ne peut les crever 
Boire leur eclat ni leurs larmes 
Le sang au dessus d'eux triomphe 
pour lui seul 
lntraitable demesuree 
Inutile 
Cette sante bati.t une prison. 
Nous avons fait la nuit je tiens ta 
main je veille 
je te soutiens de toutes mes forces 
Je grave sur un roe l'etoile de tes 
forces 
Sillons profonds ou la bonte de ton 
corps germera 
Je me repete ta voix cachee 
ta voix publique 
Je ris encore de l'orgueilleuse 
Que tu traits comme une mendiante 
Des fous que tu respectes 
des simples 
ou tu te baignes 
Et dans ma tete qui se met doucement 
d'accord avec la tienne 
avec la nuit 
je me m'emerveille de l'inconnue que tu 
deviens 
Une inconnue semblable a toi 
semblable a tout ce que j'aime 
Qui est toujours nouveau. 
Image of fiery wild forcefulness 
black hair wherein the gold flows 
towards the south 
on corrupt nights 
engulfed gold tainted star 
in a bed never shared 
to the veins of the temples 
as to the tips of the breasts 
life denies itself 
no one can blind the eyes 
drink their brilliance or their tears 
the blood above them triumphs 
for itself alone 
intractable unbounded 
useless 
this health builds a prison. 
We have made night * I hold your 
hand I watch over you 
I sustain you with all my strength ' 
I engrave on a rock the star of your 
strength . .,. 
deep furrows where the goodnesr.of your 
body will germinate ' 
I repeat to myself your secret voice 
your public voice 
I laugh still at the haughty woman 
whom you treat like a beggar 
at the folks whom you respect 
the simple folk 
in whom you immerse yourself 
and in my head which gently begins 
to harmonize with yours 
with the night 
I marvel at the stranger that you 
become 
a stranger resembling you 
resembling all that I love 
which is ever new. 
*We have turned out the light. 
--
- Translations by Pierre Bernac: 
Francis Poulenc:The Man and His 5, 
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UPCOMING EVENTS AND PERFORMANCES 
Saturday, February 12, Spm Boston University Women's Chorale, 
Chamber Chorus, and Concert Choir 
Ann Howard Jones, Katherine FitzGibbon, and Katie Woolf, conductors 
Works by Bart6k, Brahms, Ligeti, Mozart, and others 
CFA Concert Hall 
Monday, February 14th, Spm Triple Helix:All-Schubert Program 
with Edwin Barker, double bass, 
and Michelle Lacourse, viola 
Arpeggione Sonata 
Piano Trio No. I in B flat Major, Op. 99 
Trout Quintet 
Tsai Performance Center 
Tuesday, February 15, Spm 
Wednesday, February 16, Spm 
. Wednesday, February 23, Spm 
' Thursday, February 24, Spm 
Muir String Quartet 
HAYDN String Quartet in D Major, Op. 20 No. 4 
SHOSTAKOVICH String Quartet in C Major, Op. 49 
BRAHMS String Quartet in C minor, Op. 5 I No. I 
Tsai Performance Center 
ALEA Ill 
A Young Composers' Workshop 
Theodore Antoniou, conductor 
Tsai Performance Center 
Musicology Lecture Series 
Denise von Glahn, Florida State University 
CFA Marshall Room 
Boston University Wind Ensemble 
David Martins, conductor 
JANCEK Sokol Fanfare from Sinfonietta 
STRAUSS Serenade in E flat Major, Op. 7 
BROUGHTON Excursions for trumpet and band 
PISTON Tunbridge Fair 
DAHL Sinfonietta 
Tsai Performance Center 
Tsai Performance Center, 685 Commonwealth Avenue 
CFA Concert Hall, 855 Commonwealth Avenue 
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Contributors to the Music Programs belong to o special group of people who believe in the importance of support-
ing young musicians through their educational activities, events, programs, and performances. 
We invite you to lend your support by joining the Friends of Music at the College of Fine Arts. For information, 
please contact Chris Santos, Director of Development and Alumni Relations, Boston University College of Fine Arts, 
855 Commonwealth Avenue, Boston, MA 02215, or call (617) 353-2048. 
This list represents donors who have generously supported our programs from July I, 2003, through October 7 
2004. Due to program deadlines, some donor names may be absent from this list We thank you for your und 
standing. 
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STRINGS Richard Mackey horn Simon Estes* THEORY and 
Steve" Ansell viola* Thomas Martin clarinet Mark Goodrich'" COMPOSITION 
Edwin Barker double bass* Richard Menaul horn Phyllis Hoffman* Martin Amlin* 
Bonnie Black pedagogy Michael Monaghan saxophone Frank Kelley Theodore Antoniou* 
Lynn Chang violin John Muratore guitar Susan Ormont Chao-Jan Chang 
Jules Eskin cello Craig Nordstrom clarinet Marc Schnaible* Richard Cornell* 
Edward Gazouleas viola Elizabeth Ostling fiute Craig Smith Lukas Foss* 
Emily Halpern-Lewis harp Richard Ranti bassoon Samuel Headrick* 
Raphael Hillyer viola Thomas Rolfs trumpet HISTORICAL David Kopp* 
Bayla Keyes violin* Mike Roylance tuba PERFORMANCE Ludmilla Leibman* 
Michelle LaCourse viola* Matthew Ruggiero bassoon Aldo Abreu recorder Rodney Lister 
Lucia Lin violin* Eric Ruske horn* Sarah Freiberg Ellison cello Tetyana Ryabchikova 
Malcolm Lowe violin Robert Sheena English horn Laura Jeppesen john Wallace 
Dana Mazurkevich violin Ethan Sloane clarinet* viola do gomba Gerald Weale* 
Yuri Mazurkevich violin* James Sommerville horn Christopher Krueger Steven Weigt* 
lkuko Mizuno violin Linda Toote fiute Baroque fiute 
George Neikrug cello Jay Wadenpfhul horn Marilyn McDonald 
James Orleans double bass Douglas Yeo trombone Baroque violin 
Leslie Parnas cello Emlyn Ngai 
Ann Hobson Pilot harp PIANO Baroque violin 
Michael Reynolds cello* Leslie Am per Martin Pearlman* 
Rhonda Rider cello Jonathan Bass Marc Schachman 
Todd Seeber double bass Anthony di Bonaventura* Baroque oboe 
David Soyer cello Maria Clodes-jaguaribe* Jane Starkman 
john Stovall double boss Linda Jiorle-Nagy Baroque violin, viola 
oman Totenberg violin Randall Hodgkinson Daniel Stepner 
chael Zaretsky viola Michael Lewin Baroque violin 
ter Zazofsky violin* Victor Rosenbaum Peter Sykes harpsichord 
WOODWINDS, BRASS, 
and PERCUSSION 
Laura Ahlbeck oboe 
Ronald Barron trombone 
Daniel Bauch percussion 
Mark Cantrell trombone 
Peter Chapman trumpet 
Doriot Dwyer fiute 
, Terry Everson trumpet* 
john Ferillo oboe 
Richard Flanagan percussion 
ljoseph Foley trumpet 
Timothy Genis percussion 
Ian Greitzer clarinet 
Ronald Haroutunian bassoon 
Scott Hartman trombone* 
Gregg Henegar bassoon 
Daniel Katzen hom 
Carrie Koffman saxophone 
Lynn Larsen horn 
COLLABORATIVE 
PIANO 
Shiela Kibbe* 
Robert Merfeld 
ORGAN 
Nancy Granert 
VOCAL REPERTOIRE 
Alison d'Amato 
Angela Gooch 
VOICE 
Michelle Alexander 
Sarah Arneson* 
Penelope Bitzas* 
Kendra Colton 
Sharon Daniel•* 
MUSICOLOGY 
Mark Bernard DeVoto 
Zibigniew Granat 
Virginia Newes 
Thomas Peattie* 
Joshua Rifkin 
Joel Sheveloff* 
Jeremy Yudkin* 
STAFF PIANISTS 
Michelle Alexander 
Eve Budnick 
Jodi Goble 
Phillip Oliver 
David Richardson 
Michael Sponseller 
Lorena Tecu 
MUSIC EDUCATION 
Sidi Camara 
Bernadette Colley 
Andre de Quadros* 
joy Douglass 
Warren Levenson 
William McManus* 
Sandra Nicolucci 
Anthony Palmer 
Steven Scott 
CONDUCTING 
David Hoose* 
Ann Howard Jones* 
David Martins 
OPERA INSTITUTE 
Judith Chaffee 
Phyllis Curtin 
Sharon Daniels* 
Ted Hewlett 
Meron Langsner 
Ruth Benson Levin 
William Lumpkin* 
Christien Polos 
Jeffrey Stevens 
Allison Voth* 
*Denotes full-time 
faculty 
Department Chairmen 
represented in bold 
COLLEGE OF FINE ARTS ADMINISTRATION 
Walt Meissner, Deon ad interim 
Andre de Quadros, Director, School of Music 
Jim Petosa, Director, School ofTheotre Arts 
SCHOOL OF MUSIC PRODUCTION DEPARTMENT 
Brent Wilson, Manager of Production and Performance 
Judith Simpson, Director ad interim, School ofVisuol Arts 
Patricia Mitro, Assistant Deon, Enrollment Services 
Yvette jusseaume, Executive Operations Officer+ 
Ellen Carr, Executive Director for External Relations 
Zoe Krohne, Director of Admissions and Student Affairs+ 
Vambah Sillah, Executive Assiston~ School of Music+ 
Amy Corcoran , Director of Public Relations 
Chris C. Santos, Director of Development and Alumni Relations 
rla Cinquanta, Alumni Officer 
dicates employee of the School of Music 
Tuaha Khan , Stage Manager 
Kris Sessa, Librarian 
Martin Snow, Keyboard Technician and Restoration 
Roberto Toledo, Recording Engineer 
Sandra Wein, Scheduling and Programs Coordinator 
Kyle Wesloh, Head Recording Engineer 
BOSTON UNIVERSITY 
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